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Onunrep E. M. K BOITPOCY O TPAKTOBKE )KAHPA PEKBUEM B MY3bIKE
ITOCJIETHEH TPETH XX BEKA (na npumepe «Pexeuemar 3. /lenucosa)

B cmamve npeocmasnen ucmopuko-Kyibmyponrocuteckull aHAnu3 HCAHpa pPexKeuem.
Hcmopus pexguema éxniouaem HeCKOIbKO UCMOPUYECKUX CIAOULL paA38UmMus U HACYUmMuvléaem He
oony comuto em. OOHako 8 nocieonei mpemu XX 6exa npoucxoosim npoyeccwl HCAHPOBOU
mpancopmayuu  pexsuema. Ha npumepe «Pexsuema» ODoucona J[lenucosa nokazana
mpancoopmayusi My36IKaIbHO20 MbIULLEHUSL OAHHO20 HCAHPA.

Knouesvie cnosa: pexeuem, mpancghopmayus, KOMNOZUYUOHHBIN KAPKAC, OPAMAMYpPIUs.,
KamoauyecKas Jumypeusl.

Eppinger E. M. TO THE QUESTION ABOUT THE INTERPRETATION OF A
GENRE BY REQUIEM IN MUSIC OF THE LAST THREE OF THE XX CENTURY (on the
example of E. Denisov's Requiem)

The article presents a historical and cultural analysis of the requiem genre. The history of
the requiem includes several historical stages of development and has more than one hundred
vears. However, in the last third of the twentieth century, genre transformation of the requiem
takes place. On the example of Edison Denisov's Requiem, the transformation of the musical
thinking of this genre is shown.
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liturgy.



